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Oscar Florianus Bluemner
Biographical Information

Oscar Bluemner was bofskar Julius Blumnein the small 4
Prussian town of Prenzlau in 1867 to a family of architects.
Following in the footsteps ofihfather and gradfather, heset out to |
bean architect enrolling in thedyal Technical Academy in Berlin [

where in 1891 he won a coveted Royal Medal of Architecture
award?

Soon after graduation, Bluemner found himself in opposition to s Sl 4555
Kaiser Wil hel méms Blgemoewds algmat oddsiwitht a 1
prevailing views by the government that were against contemporary architecture dfwkart.

t hough Bluemnerds work was by no memwasdasadi c a
he describedhidepar amar awafifa rebel . o

Bluemner arrived in New Yorik 1892 and started what would &déwenty year career
as an architectln 1893 he moved toChicagq where he was employed, for a tinathe
Wor |l dés Col umbThere) Blilemneradssigtedgiabricated units and freelanced
as a draftsmah.Bluemner married Linda Schumm on January 1, 897.

In 1901, Bluemner returned to New Yomkhere halso received an architectural license

Early in his career, Bluemnepecialized in a style
thathe coined fApi c’tTheseidasignsar chi t e
included mainly country homes that he integrated into the
natural landscape. lBe mner 6 s country home:
designed witha particular attention to thdfects of color
and light on his compositions.

(Left) New Bronx County Courthouse
Hirshhorn Museum and Sculptural Garden

In 1904 Bluemner accomplished one of his greatest
=2 ZL T architectural achievements with the design of the Bronx
: *’ﬂ;,.”“‘f,,”'"f":. finasp G mjzmg County courthouse. However, the project became mired in

s mimiens 1 conr csmna s 4 CONtroversy and smdal. At the time, New Yorkpolitics
weredominated by the powerful Democratic Party political

i http://www.tfaoi.com/aa/5aa/5aa334.htm.
Ibid.
? http://www.phillipscollection.org/research/american_art/bios/bluerbieehtm.
* http://www.askart.com/AskART/artists/biography.aspx?searchtype=Bl@£=25102.
® http://www.aaa.si.edu/collectionsonline/blueosca/container173764.htm.
® http://www.tfaoi.com/aa/Saa/5aa334.htm.



machine known as Tammany Hall, which was associated with patronage and corruptio

Michael Garvin, a Tammany hagkth no formal architectural traininglaimed that he was the

creatorof the courthouse plan. In response, Bluemner filed a legal action and became a political
activist. His activism provetb becritical in the dismissal of three borough presidents and in the

1909 election of reform candidatehdoPurroy Mitchel as President of the Board of Alderman.
Mitchel would go on to beayormé9lNomwiusiooticket. Ci t y 6 s
The election proved to esevere blowo the corrupt political systefn

Bluemner was credited as beirge trightful Bronx courthouse architect in 1906, but
woul dndét be compensated for his work for anot

The experience had quite an affect on Bluemner. Although he did not totally divorce
himself fram the architectural professiehnamely beause of economi@asons-, Bluemner
turned hisprincipalenergies to paintingHe made frequent trips throughout New Jersey and
Long Island where he received inspiration for his early landscapes.

Bluemner associated himself with a circle of modgrartists who were connected with
Al fred St i eg]l .iBluemdnsrandStedlita,
similar in age and cultural background, developed a
friendship and partnership. Bluemner contributed
various essays to Stiegl
Camera Work Stiegitz, subsequently, arranged
exhibitionsfor Bluemnerat his gallerie$.

(Right) West New York, 1910. |
Hirshhorn Museum and |/
Sculptural Garden. |

(Below) Armory Show, 1913

In 1911, Bluemneembarked on a
sevenamonth tour of Europevhichwould
dramatically alter his perspective on art.
Bluemner came in contact withodernistart
ashe perused surveys throughoutr@any,
France England and Italy

So profoundly moved by what he saw
in Europe, upon return home, Bluemner
scraped down oldilopaintings and created
new abstract worksBl ue mner 6 s
compositions were structural, in the Cubist
manner, and alive with a boidtensity of
color.r Ando | or became Bl uemner
mode of expression.

" Ibid.
8 Ibid.



In 1913, his works were included in the famousn&ry Show. The show officially
called the International Exhibition of Modern Aw,as housed i fiReiment Yor k 6 s
Armory on Lexington Avenue and contained some 1,250 works done by over 300 European and
American artists. The show came on the heeteveral large independent exhibitions
througlout Europescheduled earlier in the year

The show is hailed as one of the most influential events in the history of American art
and, although denounced by soamecritics, brought the avaglarde intda he countr yoés
consciousness.

Il n 1915, Bluemnero6s painting89wéreteaedhobi f
exhibition received good reviewsut proved to be too unconventiorfal buyersand failed to
be afinancial success

The connectiobetween nature and life,
exemplified by his earlier architectural work, became
acute to Bluemner in 1916 when he abandoned the
trappings of the big city and moved to rural New
Jersey with his wife and two childreNew Jer sey6s
landscapes, villages, anactories became familiar
themes for the artistin the country, Bluemner
continued to develop his stylbut his financial
circumstaces remained bleak and the family was
forced to move from place to place in search of cheap
lodgings.

(Above) Color Study, 1926
Opaque watercolor and graphite on paper.
Fine Arts Museums of San Francisco

Il n 1926, Bl uefeer (
deat h was attributed
poverty? In despair, the artist moved to South
Braintree, MA. There, his oils and veatolors
became still and almost dredike. His works
took on a certain duality; suns and moons
became popular themes. His subsequent shg

such as the 1928 St Il 1 ery
exhibition, confir me (————— n the
American modernist ovement, but financial (Above) Mooni Night Mood, 1929.

stability failed to follow'® Oil on panel. Museum of Fine Arts, Boston.

® http://www.nytimes.com/2005/10/07/arts/design/07glue.html?_r=1&pagewanted=2.
10 http://www.tfaoi.com/aa/Saa/5aaBBitm.



In 1929, Bluemneprepared a show for the Whitney Studio Galleries. There, he
exhibited a seriesf smalloil paintings that he created using thin layers of transparent color and
varnish Although luminousthesenight scenes were pensive and foreboding.

The following year, Bluemner exhibited a s
at the Newark Museu and began to develop casearnish paintings. Around this time, his
relationship with Stieglitavorsened. Bluemner left his old partner and friend and began working
with J. B. Neumann*

In 1932, Bluemner was included in the first Biennial ExhibitidiContemporary
American Paintings at the Whitney Museum of American Around this time, the artist
adopted the middle name Florianus, which was the name déad cat.

Still struggling financially, Bluemner joined the Public Works of Art Pro{@ciV.A.P.)
in 1934and worked for a time in various New England sites. The P.W.A.P. was digbart
program organized by the Civil Works Administration during the Great Depression to provide
work to unemployed artists.

(Left) Violet Tones, 1934.
Casen-varnish on fabriano
paper. Collection of Harvey
and Francoise Rambach.

1935 was a busy exhibition year
for the artist. Hi s fAL
by Oscar F. Bluemner Compositions for
Color Themeso showed at
Harriman Gallery in New York anthe
Arts Club of Chicago. Bluemner was
also asked to submit single works to the
Whitney Museum of Amer.i
AAbstract Painting | n £
exhibition, as well as The Worcester Art Muse
Todayo'

In hisfinal creative phase, Bluemner turned to classical music for inspiration, as well as
to Sigmund Freudds concepts co0Daalscapeshgret he un
evengiven musical titles. The compositions became more abstract, latentmatioe and
pulsating with colof?

Bl uemner s health took a turn for the wors
accident. He began suffering from heart and stomach djsesaseell,and his vision
deteriorated.

" http://mww.mystudios.com/gallery/bluemner/b2.html.
12 bid.
13 hitp:www. hollistaggart.com/artists/biography/oscar_florianus_bluemner/.



With finances still abysmal, Bluemnbriefly went to work for the Federal Arts Project
(FAP)iInN1936*The F. A.P. was part of President Roos
that provided work for the unemployed.

Also in 1936 Bluemneregan what would be his last paintings andksdhat he called
hi s #fSonn el Thefolldwing yearrhg worked on a retrospective exhibition that was
scheduled to be held in 1939 at the University Gallery at the University of Minnesota. Bluemner
reviewed and organized all the records f@ show himself. Sadly, he would never get to see
the exhibition.

Paralysisfdl o wed and Bl ue mrfiled vwitls nemwainduced sisommreac a me
Unable to walk, see or even sleep, the artist took his own life in the early morning hours of
Januaryl2, 1938.

Al t hough Bl wasembigacead by cnticsrarkd can be found in holdings of
large and small museumskad, his legacy remains unfamilits the general public today. And

although his career is interwoven within the history of Americanemoch i s m, Bl uemner 6.
is far |l ess recognizable than contemporaries
Hartl ey. The reason has been an ongoing | ack

and continued after his death.

Bluemnerhimself contributed to this dilemma. He was by no means a trusting sort and
managed to alienate many dealers and influential people in the art Wislduspicious nature
and fpricklyo personality contrfbuted to crea

Bl uemner ds chil dren
collection of works and research materials that werg
kept away fr om thhirepaspingb I
whenit was transferred to Stetson University in
DelLand, Floridain 1997 Since that time, there has
been aediscovery and rehabilitation of Oscar
Bl uemner ds i mportant |
moderrist movement.

i can

Oscar F. Bluemner
Photograph.
Stetson University.

Y http://www.aaa.si.edu/collectionsonline/blueosca/overview. htm.
15 hitp://mww.mystudios.com/gallery/bluemner/b2xtht
18 http:/ffindarticles.com/p/articles/mi_m1248/is_1_94/ai_n26719663/?tag=content;col1.
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Quotes of the Artist
And
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Landscape painting speaks to the soul like a poem or music, more intimately
than any other kind of painting. | present a surprising vision of landscape
by the daring new use of col ors. I

Oscar F. Bluemner
Something close to madness touches Osc

His paintings, now on view at the Corcoran Gallery of Art,
somehow make you think of that dark, insistent tale by

Edgar All en Poe in which the murdered
not cease beating. Bluemr 6 s | i ttl e works keep thro
your memory. Long after you leave them, they pulse behind

your eyes.

Paul Richard, The Washington Post, January 22, 1989

Death, 1926.
Watercolor and gouache on
paper. Private Collection.

Back of the biliancy and ecstasy of the living forms and colors of the
clearest day (there) is the great stillness; between me and all things lies
death, in the death of space and time all things exist, all life lives. | was

blind to her (needs), always absorbed i, @and thus | destroyed the

highest, her love for me, for the sake of painting | could not help it. Itis a
tradgedy.

Oscar Bluemner, Painting Diary, June 1926



€ ( The) dBarruagist found himself and a still
new European art where one might leagbect iti
in his late forties and in America.

John Haber, Review of Oscar Bl uemner 6s
Retrospective at the Whitney, October 23, 2005.

His enormous Gladstone collars generally have the patina of an
ancient manuscript. He hates beds and regular meal&scabat
he wants when he is hungry and sleeps on the attic floor rolled
up in a blanket. To counteract his habit of forgetting things
his watch, his pocketbook, fountain pen, keys, etc. are attached to
his clothes by an intricate system of safety pinsagutbits
of string. He knows Goetheds Faust by
Latin fluently, discourses familiarly on the philosophy of
Nietzsche, Spengler, hates beer.

AVer mi | | TimerMadazine Jaauary 14, 1935

Redéchief col or aingartisticgxi mum of ever yt
the strongest attraction, signal, warning, symbol of

power, vitality, energy, life. Fire, blood, sunball,

passion, struggleéexcitement to rage

Oscar Bluemner

Only that which serves the beauty of color should
be rendered aheadf truth to nature.

Oscar Bluemner

Old Canal, Red and Blue
(Rockaway River), 19111917. |
Oil on canvas. Hirshhorn =
Museum and Sculpural
Gardens. |




Timeline

Bath Beach, 1901.
Gouache and watercolor.
Hirshhorn Museum and

Sculpture Garden.




Timeline

1867 He was lbbrn Oskar Julius Blmner on June 21 in Prenzlau, Prussia.

18821886 Bluemner &tendedschools in Hildesheim, Hanover, and Elberfeld.

18871892 He dudied architecture at the Konigliche Technische Hochschule (Royal
Academy) in Beth. He won the Royal Medal for painting of an architectural
subject. Early designs included a theater in Glewitz and a post offitalenam

Saal.

1892 Bluemner mmigrated to the United States aboard the SS City of Chester. He
moved to Chicagovherel® became design assistant at
Exposition.

18931895 He noved to Long Island and then New York Citlde bund sporadic
employment as a draftsman. Following the Panic of 1893, he served as a
bartender and was reduced to working as a peddléngseimbles and
margarine on the streetsd living in a flophouseBluemner contractetalaria.

18951899 He moved back to Chicagand wadicensed as an architect. HeuredLina
Schummwho gave birth to son, Roberuring this time Bluemner became a
U.S.citizen.

19001907 Bluemner noved back to New York City andlas licensed as an architect. He
began designingountryhomes. He also designdte Bronx Borough
Courthouse, butxperienced legal problems with Tammany Hall over credit for
the design. Hisvife gave birth to daughter, Vera. Bluemner began creating
watercolors, taking sketch trips and keeping artistic notes that he called
APrinciples of Painting. o

1908 Bluemner net Alfred Stieglitz at his 291 Gallery.

19111912 He produced 15 oil paintingshd ehibited studies of Cezanne and color theories
of Chevreul, Rood, Church, Bacon, and Bezold at the 291 Gakldtgr winning
the Bronx Borough Courthouse lawsuit, he was awarded $12,500. He toured
Europe and surveyed modernist works. He heldroae exhibitions at Galerie
Fritz Gurlitt in Berlin and Leipzig Kunstverein and Stadtliches Museum in
Elberfeld.

1913 Bluemnerexhibited five paintings at the International Exhibition of Modern Art
(Armory Show) in New York and published his first arti€leor St i egl it z& s
ACamera Wor k.o

1915 He keld his first solo exhibition at the 291 gallery.

1916 Heds pl ayed 4 oi l pai nfomailoslerreAmeritane A For um
Painters in the Andersongalleries,New York.

19161923 Bluemner and family wved to Boomfield, New JerseyHe kegan an interest in
oriental art, symbolism, and Johann Wal
human mind perceives color in a variety of circumstances. He participated in the
Bourgeois Galleries annual group shows and phie Salonef America as a
board member. Bluemneraved from place to place due to poor financial status.

19241926 He moved his family t&lizabeth, New Jersegnd began a series of 59
watercol or s. He hel d sol o «eigldhandbi ti ons
Al ine Meyer Liebmanés Handwork Center,



1926 Bl ue mn e died sromsusthireed affects of poverty. The artisived to
South BraintreeMassachusetts.

1928 He reld aoneman exhi bi ti on, ASuns, Moons, Et c
Moodso at the I ntimate Gallery, New Yor
1929 Herel d an exhibition, ATwenty New Oil Pa

Galleries, New Yorkand joined the Boston Society of Independent Artists.

19301931 Hehd d t he show @ Moder nat MeweekrMusewand Wat er c o |
began working oraseinvarnish paintings. Bluemner madéusiness
arrangement with J.B. Neumann after his relationship with Stieglitz deteriorated.

1932 The artist was included in the first nB
Amelican R i nt i theggVghaneyaMtuseum of American, New York.

1933 Down on his luck, Bluemner went to work for the Public Works of Art Project
(P.W.A.P.) and strangely adopted his de
name.

1934 Heheldt he @A Smarmadr s3hoOme at lety,iNew Ydrgantd on Ga
participated n t he fAPublic Works of Art Pictur

1935 His ALandscape Paintings by Oscar F. BI
Themeso showed at the Mari e eddagQub man Ga
of Chicago. He al so displayed one work
Americao show. Ot her exhibitions that
and the St. Louis Art Museum. Bluemner was involved in an automobile
accident.

1936 The artistdés health began to deteriorate
paintings, which he called the ASonnet o

1937 The University of Minnesotads Universit
exhibition and Bluemner reviewed and organized alréoerds for the show.

1938 Oscar F. Bluemner took his own life on January.12

1 Much of the information for this chronology came fraww. mystudios.com



Oscar Bluemner

Loving Moon, 1927.
Watercolor mounted on
woodpulp boad.
Brooklyn Museum.



(Center Right) Amsterdam Avenue
and 152 Street, 1911. Colored
pencil and pen and ink with pencil
Hirshhorn Museum and Sculpture
Garden.

(Top Left) Untitled, 1902. Charcoal,
pastel, watercolor, and pencil on
paper. Hirshhorn Museum and
Sculpture Garden.

(Bottom Left) Venice (Venezia),
August 28, 1912. Colored pencil,
pen and ink and brush and ink
on paper. Hirshhorn Museum
and Sculpture Garden.



(Top) Paterson
Centre (Expression
of a Silktown), 1914
15. Oil on @nvas.
New Jersey State
Museum.

(Right)

Morning Light
(Dover Hills), 1912
1916. Oil on canvas.
Hirshhorn Museum
and Sculpture
Garden.




(Top Right)

Canal at South Shore, 1919.
Black crayon on paper.
Jerald Melberg Gallery.

(Middl e Left)
Ruin Soho, 1919.
Black crayon and graphite on
paper. Jerald Melberg
Gallery.

(Middle Right)
The Scales House, Soho
1920. Gouache on paper.

Owings Gallery. | =

(Bottom Right)

Venus, 1924.
Watercolor and gouache
on paper. Collection of
Susan ad Herbert Adler.




(Top Right)
Sunrise, 1925
Watercolor on paper.
Collection of Goddard
and Brigitta Lieberson.

(Top Left)

The Eye of Fate, 1927.
Watercolor and gouache
on paper, mounted onboard.
Museum of Modern Art.

(Bottom Left) (Bottom Right)

Blue Day, 1930. Stirring Shades, 1927.
Casein on paper, mounted Oil on wood panel.

to layered paperboard. Alexandre Gallery.

Amon Carter Museum.



(Top Left)

Last Evening of
the Year, 1929.
Oil on wood panel.
Whitney Museum.

(Top Right)
Imagination, 1932.
Caseinvarnish on

paper, mounted
on board.
Corcoran Gallery.

(Middle)

A Situation in Yellow, 1933.
Oil on canvas.

Whitney Museum.

(Bottom Left)

Circles of Washington
Square, 1935.

Oil on canvas.
Private Collection.




Contemporaries
Of
Oscar F. Bluemner

Ge or gKeaeffe.O0
Cowskull with Calico Roses, 1931.
Oil on canvas.

Art Institute of Chicago.



Georgia
O60Keef fe
(1887 1 1986)

Georgia OO0Keeffe was born
Wisconsin on November 15, 1887. She was the second
of seven children. Her earliest art instruction was
conducted at home.

Photograph, 1918.
By Alfred Stieglitz.

After high school graduat.
went on to attend the Art Institute of Chicago arel th
Art Students League in New Yor k. I n 1908, sh
life prize. To this point in her young |ife, O0Keef
mastered. Howeveshe became discouraged with the genre angestbpreating art for a time.

I n 1912, O6Keeffe took a summer coyrse for
which was taught by Alon Bement, an instructor at the Teachers College, Columbia University.
Bement introduced QOthiweskyDow, o bdlidvesl that thegoal ofo f A
art was the expression of t hwes uagrgteisstteéds tphearts ofirs
matter was best realized through harmonious arrangements of line, color, and Timedatter
isaJapanesggsst em of | ights and dar ks. O6Keeffe spe
Amarillo, Texaspu bl i ¢ schools and working as Bement 6s
Virginia. All the while, shee x per i ment ed with Dowdés revolution

Fromthe fall of 1914 to the summer of 1915,
O6Keeffe was in New Yor
Teachers College. In the fall of 1915, she went to
South Carolinawhere she taught art at Columbia
College. Thergshe began a series of charcoal
drawings that are mo hailed as being some of the
most innovative artwork of the period. She mailed
some of these pieces tdaamer Columbia classmate,
who showed them to Alfred Stieglitz. Stieglitz was
an internationally renowned photographer and art
connoisseustationedn New York

Georgia (@
Red Cannas, 1927.
Oil on canvas.
Amon Carter Museum,
Fort Worth, Texas.




Stieglitz was impressed with the work and beg
to New York to further studies at the Teachers Colldde.exhibited ten of her charcoal

abstractonst hi s famous 291 gallery in May 1916.
oneperson exhibition at the gallery.

O6Keeffe went to work at t hthefNefdd16, bue xas St
that tenure was to be short Ilived. Stieglitz
1918 to come back to New York and paint. The two subsequently fell in love and were married
in 1924. Until his death in 1946, Stieglitz tirelessly worked pr omot e OO0OKeef eds
various exhibitions.

I n 1949, three yedeams haftOéKelkbérfehmddwerdddo® N

she found inspirati on lamssapdss Thistatdevouid suppglyaghe 6 s we a
artistan endless supplyf subject matter until 1984vhen she stopped paintiagiogethedue to
failing eyesight. O6Keeffe died in 1986 at a

recognizable American artists of the"a@ntury.

Most of the information for this paage
came from http://www.okeeffemuseum.org.

—

T Georgia OO0Keeffe.
Ranchos Church, New Mexico, 19331.
Oil on canvas.

Amon Carter Museum, Fort Worth, Texas.

Arthur Dove
(1888 1 1946)

Arthur Dove was born to an influential family in
Canandaigua, Newofk, on August 2, 1880. He received
an lvy League educatipgraduating from Cornell
Universityin 1903. His parentisad high hopes for a bright
future in business for him, but were displeased when Dove
set out on a career as a magazine illustrator.

Phatograph, 1923.
Philadelphia Museum
of Modern Art.

In 1907, Dovealong with his first wife Florence
took a trip to Europe. While there, he met up with two



other American artists, Alfred Maurer and Arthur B. Charles, Jr. They visited workedgrn

artists, including the Fauvedove was particularly impressed with the work of Henri Matisse.

Dove exhibited at the ,$4908and I9@AHetwasrmmgeod Par i s,
company. The Salon doAut omne ,ewsofatheracti on t o
institutions, was exhibiting works from the likes of Paul Gauguin, Paul Cezanne, Henri Matisse,

and Pablo Picasso.

Dove returned to the United Stairsl 909 dissatisfied with commercial art and city
l'iving and, as he. expHaispent imeah miame vfi shi.
working on his art. He also bought a small farm and attempted to make a living off of the land.
Dovebds wife gave ,&thistime Alsodhatayears Dowme wasWitréducedstan
the praninent art promoter Alfred Stieglitwho encouraged him and exhibited his works.

The outcome was a seriebpaintings that is
considered by art historians to be the first purely abstri
works done by an American artisErom 19121 1946, 1
Dovewouldhol d annual exhibit}
galleries. Dove developed a fondness for natural for
and an abstract style th
would literally extract essential forms from a landscapsd

Arthur Dove,
Thunderstorm, 1921.
Oil and metallic
paint on canvas.
Columbus Museum.

After his marriage ended in 1920, Dove

years with fellow artist Helen Torr, whohe called
i R e dThe tavo later married in 1932. Throughout te2.0 6 s Dove became ver
with his art which included mixing different kinds of paints and doing pioneer collage work.

He suffered a heart attack in 1939.
The episode weakened Dove for the rest of his
life. In 1946, Dove held his last exiftilvith
Stieglitz. Shortly after the close of the show
in July, Stieglitz died. Dove would suffer a
second heart attack just four months later and
died on November 3

Arthur Dove.

Me and the Moon.

Wax emulsion on canvas.
Phillips Collection.




Marsden Hartley
(1877-1943)

Marsden Hartley |

in Santa Fe, 1918. [

Bates College
Museum of Art.

Marsden Hartley was born Edmund Hartley on
January 4, 18710 a workingclass English immigrant &
family in Lewiston, Mai neliSs /
Cleveland,Ohio, opened up opportunities in the art world and a scholarshlp to study at the
Cleveland School of Art. In the fall of 1899, he moved to Manhattan to further his studies,
enrolling in the William Merritt Chase School of Art. He subsequently transfesreg:
National Academy of Designvhere he won the Suydam Silver Medal for ii# drawing in
1902.

relo

Early in the century, Hartl ey adopted his
began to develop an intrigue for Eastern mysticism and religibsearly works consisted of
landscapes done with muted palette in the style of American Impressionist John Henry
Twachtman and the Barbizon painter George Inness.

His first mature works came in the autumn of 1,90Ben he painted out of an abandoned
farmhouse near North Lovell, Maine. He developed a-Mgaressionist style that included
intense color and quick brushstrokes. Motiffs such as clouds and moleearmse poylar to
the artist at this timesubjects that he would frequently revisit durlng career. In 1909, Hartley
met worldrenowned art connoisseur Alfred Stieglitz, who quickly began arranging exhibits for
his work. Stieglitz even financed several European trips for Hartléywy benefited by the
exposure to vanguard art in Paris anddrepainting in bold Fauve colors, but with a distinctive
heavily outlined cubist manner. In May of 1913, he traveled to Germanthis time, Hartley
befriended Wassily Kandinsky and Franz Marc, who recommended that he instill spiritual values
in his pintings. Hartley was given a solo show at the
Galerie Goltz and was exhibited at the Herbstsalon. The
artist returned to Germany in 1914 and warke a series
of symbolic stilllifes. In these works, he used symbolism
to represent both physical andypkic characteristics of his
subjects. But with W.W. | raging, Hartley found it difficult
to stay in Berlin and returned to the United States.

Marsden Hartley.
Mountain Lake, 1910.
Oil on academy board.
Phillips Collection.




Throughout the mideens, Hatey continued to work in abstract and seabistract styles.
He took up writing poetry and was published by several journals. After all®Mnter trip to
Bermuda, the artist began to work on more representational art. He found plenty of inspiration
for his work while traveling to New Mexico and California in 1918. Ever restless, the artist
found himself back in Berlin in 1921 and eventually to Southern Frariese he lived and
painted for a number of years.

In 1930, Hartley was back in Americ#lis fascination with mountainous landscapes
brought him to Sugar Hill, New Hampshitdat year and his attrigan to sculptural landscapes
lured him to Dogtown Common, Massachusett4931 where he immersed himself with
mystical and metaphysical litetae.

A Guggenheim grant made possible a laier that year to Mexicayhere the artist
became inspired by pit€olumbian art. His fascination with spirituality and symbolism became
acute during thistimeT hr oughout the 19300sfromplacetoplacey cont i
In the latter part of the decade, he focused his work on figure painting depicting the people of
Nova Scotia.

The artist was in general poor hedtbh the last two years of his life and died on
September 2, 1948 Ellsworth, Mane.

(Left)

Marsden Hatrtley.

New Mexico Recollections,
192223.

Oil on canvas.

Huntington Art Gallery,
University of Texas.

(Right)

Marsden Hatrtley.
Alpspitze, Garmischi
Partenkirchem, 1933.
Pastel on paper.
University of Minnesota.

Much of the information for this
section came from Hollis Taggart Gallerieq |
website www.hollistaggart.com.




